FAMILIE FLOZ

HAYDI!

About the Play

Pedro Solano, freshly graduated, is full of ambition upon beginning his post at an international border
agency. During his first assignment on the border, a young girl dies in his arms. Struck by her tragic
destiny, he is abruptly torn from his idealistic inner world, where the global flow of refugees mainly
consisted of numbers and graphs. His engagement for a better and fairer future is turned upside down
and suddenly grounded in reality, while he feels increasingly unprepared and helpless in face of the
unexpected problems within the agency.

There, the day's first coffee bubbles its slurping path through the coffee machine, Christmas party
preparations are underway, and the daily routine of the international crew of civil servants begins its
ghostly course, regardless of unfolding events. Paragraph pedants, office zombies, project managers
and rubber tree experts fight for their own interests and keeping a clean record under a cloak of
efficient work. Top priorities: maintaining personal inviolability, as well as drawing, protecting and
administering frontiers. These exist everywhere, whether in face of barbed wire in the snowstorm
outside or deep inside one’s own heart.

After fighting his way through the instances of authority, Pedro recognizes his powerlessness and the
certainty that more deaths will follow. The only thing that remains is the empathic act of transformation.

In their new play, Familie Fl6z hunt the fleeting vision of a utopia that promises a home to everyone
but is ultimately doomed to fail. Inspired by the archetypal figure of the refugee, the company
interweaves a panopticon of singular Fl6z characters with motives from the well-known story of “Heidi”.

The excruciating contrast between the misery of a fleeing family and the affluence-born neuroses of
office staff in core Europe inspired Familie FI6z to combine seemingly incompatible representation and
narration formats in their play HAYDI! Thus, rigid masks and lifeless puppets encounter unconcealed
faces. Visual play meets a cacophony of languages in Grammelot style. Imaginative visions are
interrupted by grotesque and exaggerated figures. The renunciation of a homogeneous line of form
and aesthetics stands symbolic for the irreconcilability of the two narrative threads.
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Familie Floz — History

Fl6z has its origins at the Folkwang University of the Arts in Essen, the only public education facility for
physical theatre in Germany.

In 1994, a first version of UBER TAGE celebrates its premiere at Folkwang, followed by the short
version FLOZ & SOHNE in 1995.

In 1996, the closed coal mine Zeche Hannover in Bochum hosts the premiere of FAMILIE FLOZ
KOMMT UBER TAGE, an homage to the mining and working class culture of Germany's industrial
zone, the Ruhrgebiet. The play is highly praised by the press and public alike. Fléz describes a
particular layer of earth rich in minerals and biomaterial.

In 1998, following numerous international guest performances in France, Holland, Denmark and
Slovakia, a second play, RISTORANTE IMMORTALE, is created with a new ensemble. This work, an
allegory about the temporary nature of life, is also without spoken word and lives through images,
sounds and music. In the same year, Fl6z appears in Berlin for the first time, performing at Prater/
Volksbihne.

In line with the first guest appearance at the Edinburgh Festival Fringe 2001, the group names itself
FI6z Production, later to become Familie Fl6z. The Edinburgh performances attract invitations to stage
RISTORANTE IMMORTALE throughout Europe, Asia and Australia.

In the years 2000 and 2001, two new productions emerge, TWO% — HAPPY HOUR (a theatre
installation at the Maschinenhaus Essen) and TWO% — HOMO OECONOMICUS, co-produced by
Theater Dortmund. Both works explore the nature of man as consumer and salesman.

The company leaves the Ruhrgebiet in 2001 and moves to Berlin. Together with Teatro della Tosse,
NAVIGAZIONI is performed in the hull of a cargo ship in Genoa in 2001 and tours in ports throughout
the Mediterranean. The next work TEATRO DELUSIO is again a production for the stage and
premieres in 2004 at the Arena Berlin, followed by a sold-out run at the Edinburgh Fringe Festival as
part of the Aurora Nova programme. This play literally is a look behind the scenes, set in a theatre
backstage, with three actors embodying 30 characters. TEATRO DELUSIO is the first coproduction
with Theaterhaus Stuttgart that has since remained a partner, performance venue and co-producer of
the company. The work continues to be performed and has played over 600 times in 29 different
countries.

2005 sees the first annual FLOZ AKADEMIE in Italy, an academy with 30 young theatre-makers from
around the world participating to study and work with the Fl6z ensemble.

In 2006, the newly renovated Admiralspalast in Berlin presents two new productions by the company:
INFINITA (premiered at the Akademie der Kinste Berlin), a physical/visual mosaic about 'becoming'
and 'leaving' that explores the first and last steps of life; and HOTEL PARADISO, an Alpine thriller.



FAMILIEFLOZ T® HAYDI!

&

Both shows are performed over 50 times in Studio Admiralspalast and have since then continued to
play worldwide. In 2008, a second version of HOTEL PARADISO is created with a new ensemble and
in coproduction with Theaterhaus Stuttgart and Theater Duisburg.

In the years 2008 to 2010, Familie Fl6z tours a repertoire of four productions intensively in Spain, Italy,
Holland, Germany, Brazil, Mexico and many other countries.

In 2010, the new production GARAGE D’OR is presented at Theater Duisburg during the year of the
European Capital of Culture. The work investigates the restless longing of men seeking distance,
accomplishment and triumph. The show premieres in Berlin in 2011 at the Volksbihne. A documentary
film by arte and WDR, Hinter der Maske — Das Theater der Familie Fl6z (Behind the Mask — The
Theatre of Familie FI6z), accompanies the creation of a second version of GARAGE D’OR. The film
premieres in 2012 at the Leipzig Festival, where the company also receives the Audience Prize for
INFINITA.

In 2013, Familie FI6z concludes its first guest appearance with Hotel Paradiso at the Festival
d’Avignon with an enthusiastic response from audience and press, also winning the Off Critic Prize. It
is followed by a tour through 80 cities in France.

At the end of 2013 the company celebrates the opening of Studio Fl6z in Berlin-Weissensee, a space
for the production and creation of international physical theatre.

The premiere of HAYDI!, the latest production, takes place in November 2014 at Theaterhaus
Stuttgart. In the following year the play receives the Monica-Bleibtreu-Award “Best Comedy”. HOTEL
PARADISO is a sold-out run of three weeks at the Edinburgh Fringe Festival.

2016 INFINITA is presented for the first time at Sadler’s Wells during the International London Mime
Festival. Following the sold-out show, Sadler’s Wells invites TEATRO DELUSIO for their season
2016/2017.

In 2016, TEATRO DELUSIO is re-staged with a new cast, becoming an instant audience favourite and
winning the company seven 5-star reviews at the Edinburgh Festival Fringe. Following the success in
Edinburgh, the company sets out on an international tour.

Season 2016/ 2017 sees four productions touring simultaneously: while HOTEL PARADISO
undertakes an extensive tour in the Far East reaching China, India and Vietnam, HAYDI!, INFINITA
and TEATRO DELUSIO travel through various countries in Europe.

And most importantly, two new productions are en route, expected to premiere during season
2017/2018 and 2018/2019.

Until today Fl6z has performed its work in 34 countries throughout the world.
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Familie FIoz — Approach

Familie FI6z makes theatre with material that exists, before the need for speech. Every conflict initially
manifests itself in the body. Physical conflict is the birth of every dramatic situation. Every production
is made in a creative, collective process in which all performers also engage as the authors of their
characters and situations. In countless improvisations the group works around its self-chosen theme
and collects dramatic material, before the speechless masks come into play. Similar to working with
text, the mask brings with it not only a form, but also content. From the development of a mask, into
the playful probing and through to the symbiosis of player and mask, the process significantly shapes
the result.

The fundamental paradox of the mask — one covers the living face with a rigid form in order to
create a living character — is at once compelling and challenging for the actor. But not only for him.
The mask comes to life initially in the imagination of the spectator, who in this instant also becomes
creator. Sensitive to the spectators responses, and with a critical eye on our own work, all Fl6z
productions continue to develop and change as they are played and consequently inherit their
density and intensity.
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Haydi! — Reviews

With only three performers, the company surprised and convinced in a dozen roles, with wonderful
puppet play and also as protagonists in a largely hand-drawn film (...) The audience in the Ernst
Deutsch Theater was elated. Hamburger Abendblatt

This time, in addition to Hajo Schiiler’s whimsical masks, (...) it is also the actors in real scenes who
take the audience’s hearts by storm. A hearty premiere applause for this exceptional group!
Stuttgarter Nachrichten

With Haydi!, the company for the first time showed not pure mask theatre, but a play in which actors
“show face”. That is a risky experiment. In a well-filled theatre, it was soon obvious that the risk was
worth it. Rheinische Post

Familie Floz — Reviews

Wordless and yet somehow so expressive, full of yearning and yet also filled with joy; this is splendid
and immensely skillful character comeqdy. The Guardian

It's a source of never-ending wonder that masks can convey such a myriad of human emotions {(...)
masterful (...) The Scotsman

Familie who? It's the Berlin artist collective whose mask theatre is causing furore and selling out
theatre houses in the whole world. Die Welt

At the end of a performance one could swear that the actors had spoken, laughed and cried. A
fascinating experiment in theater that is executed with incredible body control.
Siiddeutsche Zeitung

The public squeals with enthusiasm, people stomp their feet and, when it is all over, they stand on
their chairs as if thanking the performers for the gift they have just received. Theater can be
magnificent. Berliner Zeitung

The roars of laughter encroaching from every side, whether hysterical how! or drawn-out, knowing
sigh, truly were bolts out of the theatre sky, thundering into the hall without advance warning.

Le Monde

A creation of great poetic power that will long be remembered. El Mundo
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Familie FIoz — Repertoire

GARAGE D’OR

“As long as our brain is a mystery, the universe, the reflection of the structure of the brain will also be a
mystery.” (Santiago Ramon y Cayal)

In a small garage three men scheme to start for new and better worlds. Pressed by their ambitious
wives, by their demanding and difficult children, yet most of all by their sincere love, they push open a
door, which they cannot close again. GARAGE D’OR tells about the impotence of fathers, the potency
of possibility and the search for freedom in infinity.

HOTEL PARADISO
The road to heaven leads through hell

A spring promises relief from spiritual and physical suffering and four stars shine over the entrance.
Yet heavy clouds darken the sky. The proprietor’s son dreams of falling in love while bitterly battling
his sister for stewardship of the hotel. The chamber maid steals from the guests and the cook cuts
up more than just pigs... When the first body appears, everyone — guests and personnel — become
entangled in a vortex of ferocious events. Dark, bottomless pits, from which none can escape,
open up amid deception and dizzying heights. The demise of the hotel seems imminent; after all,
bodies are bad for business.

INFINITA

“So I lived a hole life in fear of dying, and now this!“ (Karl Valentin)

INFINITA is a piece about the first and last moments of life. The time when the great wonder occurs,
when the newborn makes his first appearance in the world, takes his first courageous steps and
experiences his first bold fall. Life itself is the main protagonist here, and ist creative power, which
enables us to fail and triumph — until our dying breath. INFINITA is a physical mosaic of life, simply
and perfectly composed, a brief glimpse in the endlessness of birth, sex and death, and everything
else that is bizarre.

TEATRO DELUSIO

“A fantastic ensemble excels in breathtaking fighting scenes, deadly intrigues and heartbreaking
arias of world-famous plays. Night by night they steer towards unprecedented triumphs.”

TEATRO DELUSIO is theatre in the theatre. That is on one side. On the other side three stage
technicians work in the backstages‘ darkness. Their lives, which usually remain hidden, now
recede into the light.
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Familie FI6z - Haydi!

A play by Andrés Angulo
Bjorn Leese
Hajo Schiler
Michael Vogel
With Andrés Angulo
Bjorn Leese
Hajo Schiler
Haydi in video Emma Martelli
Direction Michael Vogel
Masks, Puppets Hajo Schuler
Set Design Markus J. N. Trapp
Sound Design Dirk Schroder
Music Franui Musicbanda
Light Design, Video Reinhard Hubert
Video Art Work Silke Meyer, Markus J. N. Trapp
Animation Andreas Dihm
Costumes Ottavia Trama
Hairstyling and beards Franziska Becker
Artistic Collaboration Stefan Lochau, Michael Moritz
Speech Training Caroline Scholz-Ott
Production Management Gianni Bettucci
Production Assistance Henrike Beran, Dorén Gréfendorf
Assistance Stina Kraml, Vera Nau, Franziska Schubert

Thanks for Support and Collaboration: Jorge Mario Agudelo, Ulrike Langbein, Suse Wéchter
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